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Editor’s Notes

hat started out for Betsy Salm as a passion for collecting school

girl art has culminated in an exquisite line of reproductions of
these pieces, all authentically decorated by Betsy. At the Syracuse meet-
ing some of the Salms’ original schoolgirl art pieces were on exhibit, and
Betsy has kindly allowed us to use photographs of them. Our thanks go
to Betsy for sharing this information, for it is from such members that
we continue to learn about the field of early American decoration.

It was while visiting another member’s home that MJ and I discov-
ered an unusual tin sugar bowl. M]J discusses our find at Anne Grinley’s
home in her column.

For years Martha Wilbur has been collecting and researching what
she calls “daisy flowers”. In this issue, she shares what information she
has, along with photographs of some of her pieces. It is our hope that
some of our readers may have similar pieces and will share with us what
they know about “daisy flowers.”

With this issue of The Decorator we welcome Sandra Cohen as our
new Bookshelf Editor. As one who has worked as an editorial assistant
and currently owns and operates Legacy Books, she will keep us abreast
of the latest and most sought after books in our field. We’re delighted to
have her join our team.

While welcoming Sandra, we also want to thank her predecessor,
Peg Rodgers. For many years Peg held that position, spending hours
searching for and reviewing new books. It was and is a time consuming
job that requires dedication, good taste, and a knowledge of the book
market. As Sandra Cohen says, “Like all of us who love books, especially
those filled with beautiful pictures of decorative and fine art, we imagine
this job to be a labor of love. However, it also takes time and effort, and
for that and more, Peg, we all thank you.”

It has been a pleasure to work with Peg (and her husband, Mike).

A "Victoria” tray made of papier mache. 10" round, 13’ with handles. Conrtesy of Astrid Donnellan.
See Letter from Birmingham.
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American Schoolgirl Art
1790 to 1840

Betsy Krieg Salm

omen who were fortunate enough to receive an education in the
* late 18th and early 19th centuries were taught the skills now called
“American schoolgirl art.” The disciplines they learned included music
and singing, embroidery, penmanship and watercolor painting on pa-
per, velvet and silk. Poetry, friendship tokens, love knots, reticules (work
bags), valentines, puzzle poems, theorems on paper, silk and velvet were
often given as symbols of affection to their friends and classmates. Proud
teachers gave them hand-painted awards of merit.

Often their greatest work was reserved for the pen and paint decora-
tion of furniture and pieces to be used by those dearest to them. This
work proved they had mastered the ornamental skills taught in the acad-
emies, seminaries and dame schools. Their families would commission
cabinetmakers to create furniture and accessories for them to decorate.
Often the pieces chosen, such as sewing boxes and worktables, had a
utilitarian as well as a decorative purpose.

Abhove. A reticile (a woman’s drazostring bag wsed as a cavryall). Note delicate ink woork. Deted 1818.
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Bird’s eye maple work box
with sliding lid and inside
compartments, watercolor
painlings.

Stk face screen with
cording aronnd edges.
Sprays of flowers done
with watercolor and
goxache.

Above: Incomplete watercolor and embroidery on
silk, ca 1790. Excellent example of how watercolor
was used to define future embroidery on silk. Large
bouse on lefi is still in existence in Cooperstown, NY,

Lefi: Memorial theorem

| done in watercolor on
welvet in antique gold

Srame. Urn in front of
weeping lree is noted: “In
memory of Elizabeth R.
Daniels who died Oct.
15, 1833, at 24 years.”
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Above: Pair of face screens identical
to those pictured i Ornamental &
Useful Accomplishments, School
Girl Education & Deerfield
Academy 1800-1830, pg 37,

Abowe: Watercolor painting on paper. Fussion flowers, nasturtinms,
pansics, and jolnny jump wps arve typical of flowers wsed during the
schoolgirl art period of 1790-1820.

Right: Silver beaded purse decorated with theovem. (See back cover for
atfrer side.)

;o " -
= - — —

Watercolos, ink and graphite spbevical world map, ca 1821, signed by “William Drummond” ().
Similar to those paintings of watcrcolorist Joseph Davis.
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The Stevens Tavern - Its Rise and Fall

by Lois Tucker

The taverner took me by the sleeve,

‘Sir, * saith he, ‘will you our wine assay?’

I answered ‘That cannot much me grieve,

A penny can do no more than it may.’

I drink a pint, and for it did pay.
Anonymous

1767: The first frame house built in the Deering section of ancient
Falmouth was erected by Isaac Sawyer Stevens. In 1767 he started con-
struction on the Georgian style house that would be finished in 1769,
and ready for him and his new bride, Sarah Brackett. The one-and-a-half
story center chimney cape stood on Stevens Plains, an area cleared by
his father-in-law, Zachariah Brackett, Jr. In 1719 Zachariah had come
from Hampton, New Hampshire with his parents to a farm bordering
the Back Cove, land which had formerly belonged to his grandfather,
Anthony. By the 1740s Zachariah owned that part of the farm known as
the plains, and he proceeded to fell the pitch pines found there.

1775: Isaac Sawyer Stevens answered the call to arms at the begin-
ning of the Revolutionary War. His wife Sarah, who had two small chil-
dren by then, decided she would open her home to travelers in order to
supplement her income. Her father had a retailer’s license and had kept
a tavern. His house was just north of her own, and was the half-way
stopping point on the road from Stroudwater to Presumpscot Falls. Sa-
rah served refreshments in her home situated along the main route be-
tween Boston and Augusta. The house had been constructed with the
south side room containing a set of folding paneled doors which would

Fig. 1. The Stevens Tavern as it looked in the mid-twentieth century with asphalt shingles over the original
yellow clapboards. Erected in 1767, it has undergone massive structural changes during its lifetime,
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allow for two bedrooms or one larger
room. This feature made a conve-
nient place for Sarah to serve her
guests. It became a popular stopover,
and was listed in the handbooks of
the period as the chief ordinary for
the area. When Isaac returned, he and
Sarah continued the tavern, and a lib-
erty pole that flew the flag of the new
country was placed in front. Long
lines of horse teams would stand be-
side the road while both military and
political matters were being discussed
over a mug of flip in the bar room.

1778: Zachariah Brackett Stevens
was born in this house. He became a
blacksmith like his father but later
learned the tinsmithing trade and 9ol R o o
started the tin industry at SteVenS g, ozt i e mid nmeonts ety i
Plains. (Zachariah was the great, great  the tavern was enlarged by raising the entire
grandfather of Esther Stevens fuildingand adding a new first floor
Brazer.)

1798: Zachariah Brackett Stevens was married to Miriam Berry in his
parent’s house. The newlyweds likely resided with Isaac and Sarah until
1800 at which time Zachariah built his own home a short distance north
on the Plains road.

1814: In April Isaac conveyed the tavern and land to his son Will-
iam for $500, “excepting the new part which I reserve.” This new part
referred to an ell built on the south side of the house. This ell was re-
moved in the late 1800s, and another built on the west side. Isaac died in
1820, and Sarah followed him ten years later. William continued to run
the tavern and it was known locally as Uncle Billy’s Tavern.

1820-1840: It was probably during this period that William made
some significant changes in the house. He enlarged the tavern by raising
the original structure and adding a Federal style first floor, including a
beautiful spiral staircase. The projection at the front door was likely added
about this time.

1862: William died and the house passed to his daughter Irene Stevens
Record, the wife of Rev. Lewis Record. It ceased to be a tavern, and
many structural changes were made inside. At some point the center
chimney was removed and replaced with a smaller one. Iron stoves were
also installed. The house then passed to Irene’s daughter Cynthia Record.
It was likely she who added the pea-green asphalt shingles to the outside,
covering up the old yellow clapboards.

YRR T e
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1957: Cynthia
Record sold the
house at 628 Stevens
Avenue, and now for
the first time in
nearly 200 years the
old tavern was no
longer owned by
Isaac Sawyer Stevens’
descendants. The
house had been
throu gh S m%ny Fig. 3. The central chimney sons replaced with o smaller one, but the
C hanges in its life- original fireplace swall paneling was retaimed (althongh the mantel shelf
time, but all were s alater addition). This room was originally on the first floor.
considered modernizations of the period and were quite tolerable. But
the horrors of twentieth century restorations would be its fnal undoing.

1978: The house was purchased by James Grady, and what he did to
it would gain the approval of any wrecking crew. His talent for architec-
ture apparently laid only on the side of demolition and never on the
side of re-construction. He very systematically proceeded to strip the old
tavern of any evidence of its antiquity. He removed wallpapers, stripped
paints, took down ceilings, and tore out walls. He dismantled it so much,
that only one room was recognizable as a room, For two years there was
not even a workable kitchen. The dead elm tree that stood in the front
yard was another project for Grady. He hacked away at it daily, not being
in any hurry to complete the task - or any task he undertook. Finally the
town officials ordered him to finish the job as they felt the precariously
chopped tree was a danger. So in his own inimitable fashion, Grady tied
a rope between the tree and his truck. The tree came down - directly
onto the six large granite steps at the front door, breaking most of them.
Grady said, “As penance I'm leaving that stump right there until it rots
away by itself.”

1994: The poor old tavern was up for sale again, but this time the
Friends of Evergreen took an interest. The Friends is a non-profit group
pledged to protecting Evergreen Cemetery, a magnificent Victorian era
cemetery with picturesque grounds and gardens that is listed on the
National Register of Historic Places. As the building stood near the cem-
etery entrance and was surrounded by cemetery property, the Friends
had legitimate concerns for the fate of the Stevens Tavern. The asking
price was $79,900 and it was estimated that $200,000 would be needed
for restoration. The early section of the house had no electricity, water,
sewer, or heat. The roof had leaked for several years and caused serious
structural damage, including rot to some of the original post-and-beam
construction. The Friends hoped to obtain the house to ensure that it

10 Fall 1998



would not be purchased by anyone who might change it for the worse,
or use it in ways that might detract from the cemetery. They hoped to
convert it into a museum, as well as a place to hold community events,
weddings, receptions, funerals or meetings. The back ell had already been
completely modernized, and could become the home for a caretaker.

The house was studied by the Maine Historic Preservation Commis-
sion, and was deemed eligible for listing on the National Register. Even
though the building had undergone many changes, its age and the fact
that it was the homestead of a significant Portland family were enough
to qualify it. Greater Portland Landmarks, a historic preservation organi-
zation, also offered their help. Two Portland professional fund-raisers
volunteered to run a campaign to raise $150,000 or more. Friends hoped
that the city of Portland would become involved and use part of its $2.2
million in trusts to cover the cemetery. The city made an arrangement
with the owner to allow the city exclusive rights to buy the tavern, and
to rent it for two years for $500 a month. The agreement fell through,
however, because the city felt its rent monies should be deducted from
the purchase price, but the owner did not concur.

1995: HSEAD became interested in the tavern in the spring, and it
was viewed by several members. The Board decided, however, that the
project was not within the scope of its guidelines, and was too large a
project to be prudent.

While all the various possibilities for saving the tavern fell by the
wayside, the owner sold it for $36,000 to Philip Beaumier Jr. It is unfor-
tunate that the owner did not originally offer the tavern at that price to
all the interested parties, any of whom would have then had no qualms
about purchasing it. As if the tavern hadn’t been violated enough by
Grady, Beaumier continued its
final disgrace. Every piece of origi-
nal material on the outside was
removed - windows, clapboards, =
pediments, entryway, the projec- £
tion at the front door, and the re-
mains of the granite steps. The “
interior was gutted back to the — .
studs. Adjectives like ‘appalling’ ' -
and ‘travesty’ were now used to
describe the 225 year old build-
ing. I closed my eyes whenever | l
passed by, and finally just avoided
driving down Stevens Avenue.

Sossni,
il

|
)
=

TE —

Fig. 4. The projection at the front door adds to =
the charm of the old tavern. The small room at 2

the top would bave been brightly lit as it had

windows on all three sides. ; -
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The few tiny windows now present looked like gunports and make the
tavern appear like a fortress or stockade. Old-House Journal has a feature
entitled “Remuddling”. The tavern was shown in one issue and the writer
said “It looks like the house is on guard in case of a frontal attack.” One
of the neighbors referred to it as “Fort Apache.”

1998: By June, the city of Portland was again planning to purchase
the house, but this time they wanted to demolish it, saying that the
historic heart and architectural soul of it had already been killed. One of
the directors of Greater Portland Landmarks was quoted as saying, “It’s
like a long slow death. It’s already gone. All that’s left is to bury it.” The
asking price this time was $93,000 with 9,281 square feet of land. By July
the price was down to $80,000, and the city decided to buy it. The cost
would be paid from the Evergreen Cemetery’s perpetual care fund, and
then repaid by the sale of new plots. The site where the tavern stood
would have a historic marker or kiosk.

But the city never did get the chance to buy the tavern. On August
11, it was claimed by fire. Intense heat and twenty mph winds hampered
the firemens’ attempts to save it. They also feared that it might collapse
and so dared not go inside. Unfortunately for the poor old tavern, it did
not burn to the ground. It will still have to suffer the final assault of the
wrecking company. The city will take the property for the Evergreen
Cemetery. '

The newspaper said
that the fire was being ex-
amined by the arson inves-
tigators. As I looked at the
picture of the burned shell
in the paper, I wondered if
the tavern that had been
such an important part of
Stevens Plains history had e
ﬁllil]]y suffered just too  Fig 5. The ‘restoration” done by the 1995 aromer is referred to by a
much humiliation and de- ur.{gb!m‘r as Fort Apache and by hestorians as a travesty: The
Baseisient Maybe e Bre tavern 15 in its final death throes.
had been caused by spontaneous combustion. Perhaps the spirit of the
Stevens family had chosen suicide as a more noble death.

References:
The Deering News: Feb. 2, 1895; Feb. 6, 1897; Feb. 13, 1897; Aug. 31, 1912.
Portland Fvening Express - Aug. 23, 1948.
Greater Portland Landmarks Observer - Nov/Dec 1977.
Maine Preservation News - Vol. 20, No. 1, Winter/Spring 1995.
Portland Press Herald - May 14, 1982; July 4, 1994; Oct. 10, 1994; Dec, 29, 1994; June
28, 1995; Sept. 30, 1995; June 4, 1998; July 23, 1998; Aug,. 10, 1998; Aug. 11, 1998,
Old-House Journal - Jan/Feb 1996
* All phatographs by Greater Portland Landmarks
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“Daisy” Decorations

by Martha M. Wilbur

here were the papier miché articles that have daisies and

other flowers on them made? They are found in many shapes.
Usually the material is papier maché with black lacquer on the outside
with red paint inside. The flowers are paper cut-outs or transfers adhered
to the lacquer. There is powder brushed to the tips of the leaves and
heavy white strokes painted on the flower petals. Small butterflies, birds,
and sprays of small flowers are added to fill in around the daisy sprays.

One of my wall shelves has “Schutz Marke” (German for trade mark)
on the back in gold. I wrote the museum in Brunswick, Germany to ask
if the boxes were made in a factory there. They did not have any records
that were of help. In the June, 1990 issue of Country Living there was an
article on papier méiché with a picture of many boxes, mostly with the
daisies but some with other flowers. [ wrote to the author to ask if she
knew anything about the origin of the boxes or the country of origin.
She wrote she had no idea of their origin. Later I saw in Antiques Maga-
zine an advertisement for three wall shelves with a mirror inserted in the
back. The daisies dripped down on the glass. I called the store and they
said there were no marks, and they assured me they were English. “ We
bought them in London.” Later the same shop advertised a small table
with two shelves which were round with an edge like a tray also with
daisies on the floor of the trays.

I own a pencil box and a small box with sunflowers on the top. On
the bottom of the pencil box is stamped “Germany” in red on the floor.
The accompanying pictures show the variety of these wares, and I hope
continuing research will discover where these were made.

Above: A papier mdché desk set which has many daisies, small pink flowers, a small bird, and in the
indentation a flying bird. There are also daisies and a bird on the cover of the box 1o bhold stamps.
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Captions appear on page 16

Above: Fig. 7

Above: Fig. 9

Above: Fig. 2

Lefi: Fig. 8

14
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Right: Fig. 1

Right: Fig. 5
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Above: Two shelves of identical shape but with different decorations. The one on the left has the daisies and
all the other characteristics of the others, but an the back is the “Schutz Marke.” The shelf on the right has a
chinoiserie design. The shape and the hinges and latch and the saw marks on the back are identical,

Captions for figures on pages 14-15

#1  The long box s for pens or pencils. It has a spray of orange flowers that resemble blackeyed susans. On
the bottom in red is “Germany "
#2 A small box with blackeyed susans. It is a hinged 5 34" by 4 34" box with a keyhole escutcheon.
#3  Another bandkerchief box woith sprays of blue bells, yellow primroses and blue flowers that may be
violets with appropriate leaves.
#4  This box of the same size has on the top a bunch of chrysanthemums both orange and white with the
heawvy white overstrokes.
#5 A small pin tray 6 12" by 4 172 7 introduces a different spray which looks like beather. There is also a
butterfly added.
#7 A round box with daisies.
#8  Wall pockets were very popular . The largest one has many groupings of daisies. It also bas blue
Slowers and pink bell-like sprays. There are fwo butterflies.
9 Another type of wall hanging is a shelf with a flat top on which to place decorative objects. They were
of different sizes with small flowers and often butterflies,

Left. “Schutz Marke”
stamped on the back
of a wall hanging.

Right. A bandkerchief
box, 712 " square .
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The ookshelf

“The Painted Furniture Sourcebook,
Motifs from Medieval Times to the Present Day”

by Annie Sloan

Hard Cover, 160 pg., Rizzoli Books, 1998, $26.95

Reviewed by Sandra Coben

Annie Sloan is one of the most prolific authors on decorative paint-
ing techniques and finishes. Her most recent book, The Painted Furniture
Sourcebook comes on the heels of American Painted Furniture, 1790-1880,
by Schaffner & Kline (Reviewed by Margaret Rodgers, Spring/Summer
issue of the Decorator). Schaffner & Kline meet the challenge and main-
tain the standard set by Dean Fales’ book, American Painted Furniture,
1660-1880. The two latter books on American painted furniture present
a scholarly text and a pictorial feast of decorated furnishings.

Although Sloan’s title refers to her work as a “sourcebook,” I'm
afraid she falls a bit short in this regard. Also, the most beautifully
detailed plates in Schaffner & Kline’s book are photographs taken by
Schecter M. Lee of furnishings in private collections and published for
the first time. However, Sloan’s publishers thank hundreds of organi-
zations and photographers for permission to reproduce their works. Many
of the pieces will look familiar. A global presentation of decorative,
painted motif’s from Medieval times to the present is an ambitious un-
dertaking which could easily take more than 160 pages, given more time
and research. That is why I refer to her book as an overview rather than
a sourcebook. This is not necessarily a shortcoming, but is certainly an
indication of one of the shortcuts taken in publishing this book. Let’s
face it, decorative furniture painting’s time has come again, and my think-
ing is that Sloan’s book is a quick attempt to strike while the genre is hot.

With this in mind, I do recommend the book for several reasons.
Sloan and Rizzoli never disappoint. The book is published on heavy,
glossy stock, and as we all know, the quality of your materials will either
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enhance or flaw the aesthetics of your final product. In this respect
Rizzoli always delivers the best. At her best, Sloan presents us with an
interesting perspective on painted furniture. Here, she focuses on cer-
tain motifs: Fruits & Flowers, Figures & Animals, Classical, Abstract &
Geometric, & Finishes.

The geography of her designs covers American colonial, Dutch folk
art, Irish vernacular, Scandinavian neoclassical, Oriental lacquerwork,
German baroque, (and more). It’s a stunning international buffet of
motifs from medieval times to the present. Her descriptions tell us how
the decorative effects were achieved as well as inform us on how we
might reproduce these designs and finishes.

Aren’t we fortunate that teaching is in her blood. It’s not the illus-
trated, how-to-handholding, for which she is deservedly famous. How-
ever, you can refer to any of her previous books for that. Sloan does
provide us with a glossary of over 50 motifs for reproduction as well as
some helpful suggestions; the motifs on the furnishings that are illus-
trated are remarkable, and the clear details and vivid colors facilitate
reproduction. There is also a “Glossary of Terms and Places to Visit.”

Annie Sloan has earned her reputation and popularity as a respected
authority and teacher of decorative painting techniques. The Painted
Furniture Sourcebook, like so many of our books, is a visual feast. It is a
beautifully and uniquely formatted odyssey through centuries and coun-
tries, focusing on authentic decorative motifs which will delight and
satisfy the reader/decorator. Sloan also provides enough text to suffi-
ciently whet your appetite, and provide you with some context for these
designs. If you think of this as a reference book, with value in its numer-
ous motifs, and wealth of colorful plates, you may consider this a wor-
thy purchase

Rl ey LR

FYI: I’'m sure you have all noticed how expensive books have be-
come, especially those beautifully illustrated art books that capture our
attention and hearts for a small ransom. Well, you might start thinking
of some of your purchases as an investment. Some books are doing
even better than the stock market. In some cases, you can turn paper
into gold. For example, for those of you who own Severin Roesen, by
Judith Hansen O’Toole, it is now selling for $350 (in one case, without a
dust jacket). Also, Shaffner & Kline’s first book, Folk Hearts, now sells
for $200. Needless to say, books are meant to be read and enjoyed, but
urge you to protect your dust jackets and try to keep your books in good
condition. They may be a legacy in more ways than one.
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The Victoria Shape Tray

I have been asked to address the confusion surrounding the shape of
the Victoria tray. 1 fear however, that I shall only add to it!

To the best of my current knowledge, the most widely accepted ideas
can be sourced to the writings of two men: William Highfield Jones, and
George Dickinson.

Highfield-Jones (1829-1903) had been apprenticed at the Old Hall
Works in Wolverhampton, and in 1853, set up as a japanner in his own
right. He wrote in 1900, that “Mr Wallis designed for them (Messrs Ryton
& Walton) the shape of the Victoria Tray named after the young Queen
Victoria. This shaped tray was very populat, and sold very well.”!

Writing twenty-five years later, George Dickinson, who had the good
fortune to draw on the memories of “two or three old workers in papier
maché factories”, described the tray-shape in more detail. He wrote that
“A pattern called “Victorian” [sic/ was exclusively Walton’s and is the
only shape that is known to have been exclusive, this was a round tray
the outline of which was a series of small semi-circles.” If as I suspect,
this is the shape shown below, then it was continued by Benjamin Walton
during his ownership of the Old Hall Works.

However, the shape shown below (right) is described as “Victoria”
by Henry Loveridge & Co., in an illustrated list of tray shapes provided
in the 1869 trade catalogue.

Thus, the shape may have been exclusive to Walton’s, but not the
name.

F "\\— .’/..- H“\

( h

( Tray by Walton &~ Co. >

‘H-_’\x ﬁ
L. Jones, W.H. Story of the Japan Tin-plate & Bicycling & Galvanising Trades in

Wolverbampton, London 1900
2 Dickinson, G. English Papier Mache London [ 925.

Tray by Henry Loveridge & Co.
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Awards

President’s Award Box

Bonnie DuMond

Reproduction of an Original

Harold Fisher

Applicants Accepted as Guild Members

Eldrid Arntzen

Patricia Evans

A finely detailed example of penwork on a cotton handkerchief. Part of the Salm Collection.

. i\\\
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Members’ “A” Awards

Fall 1998

Doris Hynes
Stenciling on Wood

2 8
a8

Ursula Erb
Painted Dials 7

21
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Carolyn McAdams

Theorems

Inez Gornall

Theorems
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Ursula Erb
Painted Dials

Carol Tucker

Theorems
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Martha Kinney

Theorems

Alexandra Perrot

Theorems
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Fall 1998

Members’ “B” Awards

Anita Martinelli

Theorems

Mary Muench

Glass with Border

Trudy Valentine

Freehand Bronze

Susan Redfield

Theorems
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Members’ “B” Awards

Margaret Rodgers

Clock Dials

The unusual sugar bowl on the left is a perfect example of what is
referred to as “end-of-the-day” tin. So as not to waste any leftover
tin, the tinsmith used his last piece to make this shorter than standard
sugar bowl. Note that the “end-of-the-day” sugar bowl is not only
shorter but has a wider base and a taller foot. The piece was probably
made in Berlin, CT, and interestingly, no green appears anywhere on

the pattern. The sugar bowl was purchased by the Grinleys in New
Hampshire.
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A Treasury of Old Stenciled Walls
1810-1840 (Part 3)

by Jessica Hill Bond

his installment covers

wall stenciling in
Rhode Island and Massa-
chusetts. Text begins on
page 29.

Right: Fig. 162, Foster, RI. A room
in the Daniel Hopkins House, ¢. 1790.

Lefi: Fig, 167 Glocester, R1.
Detail of top border, and vertical
borders with droopy foliage.

Right: Fig. 178. Dighton,
MA. The main part of wall
with very good combination
of designs. The stenciling is
all in original condition but
bas lost its color.

.o

Left: Fig. 171. Ashley Falls, MA. Detail of
overmantel urn of flowers. Courtesy of
Deborah Lambeth
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P Fig. 182. Southfield, MA. The Baldwin-
. o Craigmyle House. Effective diamond shape
Above: Fig. 170. Ashley Falls, MA. Detail of frieze. stripes in the original stenciling, changed in
Courtesy of Deborah Lambeth el

Right: Fig, 175. Assonet, MA.
Border stenciling in a cupola used as
an attic. Al original in biack, light
brick red and dark blue on a yellow
ochre background,

Above: Fig, 173. Williamstown,
MA. Original stenciling
retowched in an upstairs chamber.
A high ceiling accontodates eight
single motifs dowen the wall.
These match “Austin™ stencils,

Right: Fig. 181. So. Sandisfield,
MA. In an upstairs chamber a
delightful frieze of yellow psendo
pineapples with red markings.




RHODE ISLAND

Foster, near the Connecti-
cut border is an early settle-
ment of 18th century houses
amidst the encroachment of
modern times. The Deacon
Daniel Hopkins House has two
identical stenciled walls in re-
markably fine condition. Fig.
162 shows the stenciling in drab
green, dark brick red and
touches of black on an unusu- Fig, 165, Foster, RI. "]. Gleason” stenciled on a panel in
ally pleasing wall. Details of the b Danicl Hopkins House
wall show the upper and lower
designs and a bonus was to see the name “J. Gleason” stenciled on one
panel (Fig. 165). No records with this name have yet been found and it is
assumed he was an itinerant.

Another house in Foster was done in the same style as in the Deacon
Daniel Hopkins House and with attractive uprights separating the single
units.

North Scituate. In a tiny hallway are designs of a different style
from the Foster ones. A variation of what has come to be known as the
“telephone” frieze was used here with carnation-type flowers on the main
wall and a wide meandering upright border to make a simple decoration.

Glocester is west of Harmony and T went there in 1968 to see if I
could find an old tavern which was to be torn down. I saw the barn first
and drove into the bamyard. The old house, sagging with neglect, had
been known as the Cutler Stand built about 1800 as a stagecoach inn
between Providence, R. I. and Hartford, Conn. Upon entering the for-
lorn house I saw vestiges of some of the most graceful and interesting
stenciling I had ever seen. Over the wainscoting were rows of dark green
uprights and no other color against a yellow ochre wall. The frieze above
was freehand in the same green with touches of white and black to imi-
tate the folds in drapery (Fig. 167). The house was beyond repair and in
danger of falling into the highway but it was to be dismantled to save
some of the old materials.

Dame Farm in Johnston is now a part of Snake Den State Park and
is a living farm open to visitors. The farmhouse was built in 1789 by
William and Samuel Steere and the fragmentary stenciled wall found on
the second floor was carefully copied and reproduced by Susan Hibbitt.
The patterns resemble a few from other New England states and New
York and are in harmony with each other on these walls.
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MASSACHUSETTS

Ashley Falls. After many years of neglect during the Depression
years of the 1930°s a brick house here was rescued by a family who had a
desire to restore it and a knowledge of how to do it. Built as a stagecoach
stop in the late 18th century on the Hartford-Albany tumpike the sten-
ciled room was once a ballroom (Figs. 170-171). Eight layers of paper
and paint were painstakingly removed and finally the patterns came to
light. The walls were in fairly good condition but did need attention.
Exact tracings were made by the owner, an artist. Stencils were cut and
only touch-ups were required to bring the wall back. The patterns have
the flavor of Massachusetts, Connecticut and New York and some of the
“Austin” type. There is a gratifying dignity about the room with its sub-
dued coloring of faded brick red, drab green and touches of black on a
soft buff background.

Outside of Williamstown on a slope of land facing southwest is the
large Colonial house built about 1792 by Ebenezer Foster. In a large
square bed chamber upstairs old stenciling was found and skillfully re-
touched by the owner. Fig. 173 shows very cheerful walls in green and
red with eight single motifs alternating down and across the wall divided
by narrow uprights. It was exciting to find that the frieze matches the
“Austin” stencils and the red part of both carnations match “Austin’s”,

Assonet near the Rhode Island border is a small town between
Taunton and Fall River. The house I went to had a cupola on top and it
was inside the cupola that original stenciling was found. Borderman put
his familiar borders there in dark blue, red and black. The frieze is on a
white band and edged with a red stripe (Fig. 175). The border over the
baseboard, in black pointed ovals outlined in black dots and edged with
black striping, is one of his favorite ways to finish a design. There was
once floor stenciling on one of the stairways.

A little west of Assonet is Dighton and the work of a different sten-
ciler (Fig. 178). The patterns are in dull green, a purple red and light gray

B - on a soft yellow back-
elrzzIIziiiziel R & ground all in exception-
3 ! ally fine condition. The
choice of patterns and
their placement make an
unusually artistic wall.

Fig. 185 Blandford, MA. Known
as the Gibiis Hawse, this over-
maniel shows original stenciling
and the names :8.E. Beties™ and
“L. W. Langdon”. Howse no longer
standing. Courtesy of Blandford
Historical Socicty.
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The frieze design is very close to one
in the Daniel Hopkins House in Rhode
Island.

In South Sandisfield is the Josiah
Sage House. A prominent and wealthy
man he was at one time a partner in
Lambert Hitchcock’s chair factory. The
handsome walls are of particular inter-
est because many of the designs match
“Austin’s” old stencils. The parlor
downstairs shows how the diamond
upright stencils look on a wall. In an
upstairs chamber , (Fig.181), the frieze 4
of stylized pineapples is also among ‘
“Austin’s” stencils. Even though the % b st ‘
colors have changed and faded with #;_-;_\ FolN /:9'
age, the artistry of this stenciler is felt. % — & — & _L.

Southfield. Another house where Fig. 186, Amberst, MA. A panel saved from the

“ #in? dis = o Simeon Clark Howse, Bordors match
E-[; i 4 :? L;Zl lil:l tcl!!]: n:{?‘:: SE ?}; lgol-lft Sl.ql::; "'Bfu';‘f:r_:'mr;f s j' stenctls. Conrtesy of Blandford

Historteal Soctety

Marlborough. Hidden from sight by a

long driveway, the house is in a clearing overlooking the Berkshire Hills.
Built in the late 18th century the house has had necessary alterations but
the tiny entrance hall, winding stairway and upstairs chamber give off an
aura of an early age. Figure 182 shows the original stenciling in the bed
chamber. On a grayish background are the two diamond uprights in
washed out colors of yellow ochre and blackish red which originally had
been dark green, yellow ochre and brick red. The patterns were repro-
duced on the adjacent wall in slightly different colors and make a well
tailored wall.

Blandford. Many years ago a photograph was taken in a house no
longer standing. It was known as a Gibbs House and Fig.185 shows a
part of what was over a mantel. [ am indebted to the Blandford Histor-
cal Society for this print, and what a thnll it was to see the names “S E
Bettes” and “L W Langdon” side by side on the wall. In another Gibbs
House in Blandford, a sharp-eyed mother and daughter photographed
the name “S. E. Bettes” on the wall just minutes before the house was
demolished.

In Amherst the Simeon Clark House was found to have old stencil-
ing covered up by another wall. All that could be salvaged in good con-
dition was a panel that had been between windows (Fig. 186). From the
photograph it looked like Borderman’s stenciling and I sent tracings to
the owner whose enthusiastic reply was that they matched the panel.
The colors are black and red on a corn yellow background. These same
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Fig. 187. N, Orange, MA. “Borderman”
stenciliug i Porry Tawvern. Soft raspberry
backerownd. Conrtesy of the late Shirley
DeVoe.

designs have been found in sev-
eral places in Vermont and give
further indication of how far
the early itinerants traveled.

North Orange in northern Massachusetts was in early days a much
travelled route between Brattleboro, Vermont and Boston, Massachu-
setts. The Perry Tavern, built c. 1760, still stands and was stenciled in
several rooms with classical designs in Borderman’s refined style. In an
upstairs chamber, the problem of the uneven joining of the beams has
vexed many a modern stenciler as to where to put the frieze border. Here
it is hardly noticeable. The walls are a pale raspberry with light gray
bands and black and light brick red stenciling. In the ballroom is an-
other design in black and brick red on a white band with the background
a pleasing shade of yellow.

On the Common at Royalston above North Orange is the impres-
sive Rufus Bullock House built in the early 1800s, with remains of sten-
ciling in several rooms. The house was empty for over ten years and was
finally rescued in 1978 by the present owners who are gradually getting it
back to a semblance of what it once was. On one wall was the stylized
urn of flowers seen in Canaan, New Hampshire and Ira, Vermont. Here
it was used all across and down the wall in black and brick red. In an-
other room are white bands with festoons in black and red along the top
border and the trim around the door as seen in Perry Tavern. Not only
was there fine stenciling on the walls but the doors and woodwork had
unusual flame graining, each door different from the other.

Close-up of Josial Sage House in So, Sandisfield, MA, Fig. 181,

(To be continued)
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Journal of the
Historical Society of
Early American Decoration, Inc.

society with affiliated chapters organized to carry on the work and

honor the memory of Esther Stevens Brazer, pioneer in the per-
petuation of Early American Decoration as an art; to promote contin-
ued research in that field; to record and preserve examples of early Ameri-
can decoration; to maintain such exhibits and publish such works on the
subject of early American decoration and the history thereof as will fur-
ther the appreciation of such art, the elevation of the standards of its
reproduction and utilization; to assist in efforts public and private, in
locating and preserving material pertinent to our work, and to cooperate
with other societies in the accomplishment of purposes of mutual
concern.

Mission Statement

Vision: HSEAD will be, and will become recognized as, a preeminent
national authority on early American decoration.

Mission: HSEAD will maintain a core membership of practicing guild
artists supported by active programs of education, research, and exhibi-
tions to perpetuate and expand the unique skills and knowledge of early
American decoration.

Business Address:
The Historical Society of Early American Decoration, Inc.
c/o Beverly McCarthy, Administrative Assistant
61 West 62nd Street, 3rd floor
New York, New York 10023-7015
212-586-6663
Http://members.aol.com/HSEADBG

Published and copyright 1999 by The Historical Society of Early American Decoration, Inc.
Printed on recycled paper.
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AMERICAN PAINTED TINWARE

A Guide To Its Identification
By Gina Martin & Lois Tucker

Volume I, available this winter, covers the beginning of the tin
industry in Berlin, Connecticut and proceeds to the Upson Shop
in Marion, CT, and the North and Butler Shops in New York.

With over 200 color plates of original tinware and a com-
prehensive identification guide including more than 600 line
drawings, the authors trace the development of American
painted tinware from its inception in the mid-18th century.

Price $42.50
Shipping and Handling—$3.00
Make checks payable to HSEAD, Inc.

To place an order, please contact: HSEAD, Inc. c/o Lois Tucker,
Dept. D * PO Box 429, North Berwick, ME 03906-0429
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The Isabel
O’Neil
Studio

Workshop

for the Art —— " '
of the I AN
Painted Finish Y

177 East 87 Street, New York, NY 10128-3100
Tel. 212-348-4464  Fax 212-534-7769  e-mail: isabloneil@aol.com

The Isabel O’Neil Studio Workshop is a school that holds
in trust the classic techniques and methods of creating and
teaching painted finish. Classes are small with courses
ranging from basic finishes such as Glazing, Distressing and
Gilding to advanced finishes such as Chinoiserie, Tortoise
and Malachite. Come learn traditional decorative painting
techniques on furniture and obyets d’art. Please contact the
Studio for more information.

Schedule of 1999 Courses and Events

Traditional Water Gilding: March 15-19

Botanical Design Workshop: March 22-26

Spring Term: March 29-June 4

Isabel O°Neil Designer Vignettes (Auction 4/13): April 8-13
Accelerated I Course (Basic Gilding ¢ Design): June 14-25
Accelerated 111 Course (Marble & Lacquer): July 5-16
Annual Studio Exhibition: Sept. 14-16

Fall Term: Sept. 27- Dec.3

Holiday Sale: Dec. 7-9

Fall 1998
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LIBERTY PAINT CORP.
969 Columbia Street, Hudson, NY 12534
"OLD GRAINER'S® GLAZE COAT": Tough, Transparent, Superior
color-fixing properties, Exterior-interior. For all faux work.
“OLD GRAINER'S© GROUND COAT": Exceplional abrasion-resistance.
For wood, tin, slate & canvas, Interfor-Exterior. Non-toxic.
“OLD STAINER'Se OIL": Highly-refined, penetrating olf used as a linting vehicle
for staining hard & soft woods.

GRAINERS’ TOOLS: Floggers, Artist Brushes, Overgrainers, Quills, etc.
GILDERS' TOOLS: Gold leaf, Bumishers, Tinted ciays, Tips.
PIGMENTS: Universal liquid oxides and organic fade-proof colorants.
Extra fine fresco powders, Japan colors. Naptha and Japan Driers.
STENCIL MATERIALS: Mylar, brushes, canvas, etc.

LIBERTY will UPS anywhere. Write for Catalog. Satlsfaction Guaranteed.

Each summer for the past 50 years, the FLETCHER FARM SCHOOL
for the Arts and Crafts bustles with workshops and classes.

Over 100 courses offered with a heavy concentration in Early American Decoration.

Our commitment is to quality arts and crafts education, to keep alive old traditions, to
teach new techniques, on a special Vermont campus, at reasonable rates.

Find out why CBS This Morning_featured us in their recent Crafl School Special.
Send for our free catalog. HSEAD members receive 10% discount off tuition rates.

FLETCHER FARM SCHOOL FOR THE ARTS AND CRAFTS
CELEBRATING OUR 50TH ANNIVERSARY 1947-1997

611 Route 103 South, Ludlow, VT 05149 (802)228-8770 b

RIS
GOLD LEAF

Gold Leaf Manufacturer Since 1887

%g Ten Love Lane, P.O. Box 150
[/ Hartford, CT 06141-0150
N
N Tel. 800-628-0380
) Fax: 860-249-5934
%g Gold Leaf, Pure Silver Leaf,
Aluminum, Composition

M. Swift & Sons
ieeeiaiairiaiede et e
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A STEHCILS

1 Al s
: _({- Complement your antiques with historically accurate wall and floor stenciling. Our three \, .

LY -
jae ) catalogues feature 190 patterns circa 17401840 from New England homes and inns. Jp!
. ! LY.
e © Vermont Border Stencils 40
] ?: Includes the complete Dutton House collection of the Shelbume Museum, and more. °%;

i : .

;3-] © The Moses Eaton Collection A
3 .', Features the “all over” pattems of Mases Eaton, Moses Eaton, Jr. and followecs. A\ !
ph =i
e © Floor Patterns of New England (" |
la. Contains the Esther Stevens Brazer Collection, now at the Museum of American :‘} J‘i
) Folk Art, and others. A
" Each catalogue is $4, or all three for $10. Catalogue price refunded with your order. ()‘y‘ t
e A
& }\‘ :.‘-\..::: MB Mistoric DECOR "‘) :
(s WS Nw, i 1O Box 880 N
= vt L s DPepartment 1Y Y
IR ;‘.;' ..C ‘,,<:’ Norwlch, VT 05055 k.:'l
n-) O AR Tel BO2-649-1790 P
iatsl f"§ S Faxs HOL649-1791 i
w b ) : e -!
L ol de Pully Frmcier, Member HSEAD (“i
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The Gilder's Source For
Leaf, Tools & Materials

il
Monarch

German Gold Leaf

An extensive selection of gold,
silver and metal leaf from Germany,
France, ltaly, Japan and China. lalian Gold Leaf

Call to discuss your next gilding project.
Sepp Leaf Products, Inc.

381 Park Avenue South
New York, NY 10016
212-683-2840
FAX: 212-725-0308
E-Mail sales@seppleaf.com

|, ORDERS ¢ 1-800-971-SEPP ¢ 1-800-971-7377 |
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A must for your library!
The Illustrated Glossary of
Decorated Antiques

by Maryjane Clark

(Master Teacher ¢ Master Crafisman of
the Historical Society of Early American Decoration)

Price: $24.95 ( includes postage & handling)

Maryjane Clark
Scrabble Arts
2 Wildcat Lane
Norwell, MA 02061

70
A

W.H. Coe, Inc.

50 Love Lane
Hartford, CT 06112
Phone/Fax: 860-524-8811
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Domestic & Imported Leaf Products
Gilding Supplies and Support
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If we don’t have the answers,
we will get them!
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Shades of the Past

Marti and Frank Tetler

PO Box 11, Rt. 9W, Tomkins Cove, NY 10986
(914) 942-0209 (1-888) 786-3244

http://members.aol.com/SOTPast
Lampshades and Supplies - Vintage Goods and Collectibles

POPOPPPPDOUGDGed

MARTI'S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

wees  Ask for Price List  #wee

SPLIT BANISTER MIRRORS
For Reverse Painting

PICTURE FRAMES

Round and Custom — Made for Theorems

Please send stamped envelope for Folder on Wooden Articles.
Fireplace Stools — Courting Mirrors — Boxes — Etc.

ROBERT D. RAINVILLE
11 RIDGE DRIVE (860) 848-3958 UNCASVILLE, CONN. 06382

Finally Available:

A limited number of Vermiculation Pens—essential for
% Stormont” work (see HSEAD newsletter for infor-
mation). The pen has the ability to produce three
distinct line widths : #6, #7, and #7T (especially
useful for HSEAD work).

Price $55.00 incl. shipping and handling.

The Bag Lady/Liberty Advisors Interiors
Box 531, W. Stockbridge, MA 01266
Tel. 413-499-4534; Telefax 499-4165; Toll free 800-248-5239
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Peg Hall Studios

Peg Hall — nstute yesearcher, accomplished feacher, engaging lecturer
& renowned artist. Share her knowledge, learn her skills
& enjoy her talents through lier timeless writings, advice, & artistry.

Early American Decorating Patterns

26 designs for trays, chests, tables, chairs, screens, & tinware
Peg Hall's signature hardcover work originally published in 1951 featuring 54 detailed
drawings & numerous full color plates. It remains acclaimed for its authenticity, detail,
& ease of use with "good sense & inspiration going hand-in-hand on every page"!

Design Books
9 unique softcover volumes (25 pages ea.) featuring full scale line drawings
complete with detailed instructions, techniques & color suggestions

iv Larl ri ecorator Patter
50 individual patterns with complete instructions

&
Please call or write for a free brochure
39 Edson Hill Road, Stowe, VT 05672

Ph: 802.253.7223 < email: RndHearth@aol.com

Advertise in
The Decorator
Yearly Rates Available
Send Ads and Inquiries to:

Carol B. Buonato
101 E. Locust Lane, Kennett Square, PA 19348

American  Early American Decoration Classes

Craft
School

Ha ndweavmg * Theorem Painting,
Museum & * Stenciling,
* Cut and Pierced
Thousand Lampshades
Island

Teaching Traditional

Arts & Handcrafts since 1966

314 John Street, Clayton, New York 13624 (313) 686-4123

40
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PEARL

ART & CRAFT o
SUPPLY 732-634-9400
6000 Route 1 South Woodbridge, NJ Fax: 732-634-6851
732-634-9400 For Information
Mon.-Sat.: 10:00am-9:00pm; and Mail Orders

Sun.: 12noon-5:00pm

SQUARE TIP QUILLS
LANGNICKEL CLOSEOUT BRUSHES
Save 40% OPFF retail prices
Serles Length Sizes Prices for all Series:
Out Available Size List Sale
3020 W 12 0 395 2.37
3028 8 3 1 420 2,52
303 1”2 13 2 425 2.55
304 58" 02456 3 430 2.58
306 0,8,10 4 435 2.61
30 T 0,2,5,6,7,8,10,11 5 460 2.76
320 118"  46,7,8,11,12,14 6 480 2.88
330 114" 0,1,2,3578,11,12,14 ; g g-gg
340 138" 23,4510 : .
350 112" 12 9 625 375
370 7 8 10 +50 450
1 &50 5.10
12 &5 5.25
14 895 5.37

CLOSEOUT

Fashion Design Quills
Save 20% OFF retail prices

Size  LlstPrice ~Sale Price We ALSO Carry Artists Qils &
Mediums, One Shot, Japan Paints,

? 950 762'% Bronzing Powders, Gold leaf & gold

! 136 ‘i"o 2 Leaf Size, Acrylics & Mediums, and

3 1330 ” 3‘ 48 A Large Selection of Brushes

4 16:95 17:20 (Sorry No Catalog Available &

ZEI we are unable to ship flammables!)
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RUFUS PORTER’S

y Turious ArTS d

UNAVAILABLE FOR 172 YEARS, YOU CAN NOW OWN A (i

»

YEOERERERE

FACSIMILE EDITION OF A RARE PIECE OF AMERICANA, FILLED @}
WITH PRICELESS INFORMATION FOR THE PERIOD DECORATOR (3}
INCLUDING: LANDSCAPE Painting on Walls, Ornamental ™

Bronzework, All Types of Gilding, Paint & Varnish &
=

O,
()

Recipes, Graining, Marbling & much more.
$15.95 plus $3.50 Shipping & Handling.

NJ RESIDENTS PLEASE ADD 6% SALES Tax. Send Check/
Money Order to:
Morse Press, PO Box 40, Tenafly, NJ 07670
DR LHCLLHCAHARLLHECIHCLOHR OHE LHE IE
AN 7|\ 21N 7k 7\ 21\ 7 7 ]’\:

O,

4

4
SCHNADER CHAIR PATTERNS

Freehand bronze and painted chair patterns are available
by number from the list your Chapter has on file,
or from the color display in the Exhibition Room at the Meeting.
Send $5.00 per pattern to:
Ruth Adam, 1 Chowning Place, Lexington, SC 29072

Wooden Boxes

Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mirrors, hand screens & other wooden
objects custom made to your specifications (please send
design and dimensions).

Werite or Call for price list. Phone: 506-383-9589
Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada
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& Congratulations to %
$ HSEAD, embarking on ils
second half-century of teaching,
researching and learning

Ed and Diane Stone

Clockmakers q\

iy HIL « NO S'*l\JD

x-NOC"

QUALITY COLOR COPIES & TRACINGS

From the collection of
Louise Wallace, Master Craftsman
Pontypool * Gold Leaf
Chairs « Benches * Furniture
Clock Faces & Moon Dials
Stenciled & Painted Trays, etc.
From the collection of the late
Marjorie Hennessey, Certified Teacher
Country Tin
Cannisters, Caddies * Tea & Coffee Pots
Document Boxes = Apple Dishes
Trays: Cut Corner, Bread, etc.

»Z XM -

W
O
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K
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P
S

Virginia O'Brien Associates
252 Beechwood Road, West Hartford, CT 06107 = (860) 5214021
Small Group & Private Instruction

12 Nottagham T e R ey e 39.9266
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The
Country Owl

Art and Craft School

(Owned and aperated by Dolores Furnart)

{fl

| i

Early American Decoration * Wood Graining
Marbleizing * Bavarian Folk Art ¢ Reverse Glass Painting
Primitive Portrait Painting * Theorems * Wood Carving

Chair Caning * Basket Making * Quilting
Reproduction of 19th Century Dolls

P O Box 339, Brandon, VT 05733-0339
Toll free: 1-888-247-3847 Email: ctryowl@together.net

)

—)

7

Bird’s epe maple work box with penwork design. Salm Collection of “Schoolginl Art.”

Find us at
Http://members.aol.com/HSEADBG

Articles and Announcements - Teacher List

Member Information - Craft Gallery )
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Authentic Theorem Pattern Collection

T
<.

M,
! 2

ez}
VEEEss z2i N

The Historical Society of
Early American Decoration, Inc.

A" Award, Inez Gornall

For Theorem Pattern Collection information write to:
Theorem Sales Chairman,

Anne Grinley
110 Brook Street
Franklin, MA 02038

Send $3.00 for Catalog
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Over 100 Cnoicis or Gorb AND METAL LEAF AVAILABLLE
Gorp Luar rrom 12 1o 24K
MuTaL LEAr FrROM JAPAN, GuRMANY AND T'taly
VARIEGATED Liar « Siver Lear = Corrrr Liar

Aruminum LEAr « LearTeK « Gonb Powpir « MicaAs
Acryuic Sizis - Toors = Books

FINISHING

Shellacs « Varmishes + Japan Colors « Waxes
Cleaners *+ Caseins

CLASSES

Gilding Techmques:

Water Gilding and Gilding with Adhesives
Casting and Mold Making
Restoration and Conservation of Gilding
Calligraphy and Manuscript Hlumination

BAGGOT LEAF COMPANY

Suppliers of Gold Leaf, Traditional & Exotic Finishing Materials
Dedicated to the Craltsman, Artist & Hobbyist

430 Broome Street, Second Floor
New York, NY 10013-3260

Monday - Friday 10 AM - 6 PM  Saturday 10 AM - 2 PM

Call, Fax or Write for your FREE COPY
of our Catalogue and Class Schedule
Small Orders are Always Welcome!

Phone: (212) 431-GOLD
Fax: (212) 431-3962

Email: baggot@earthlink.net
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The Historical Society
of Early American Decoration

Publications Available

The Decorator (back issues):

Vol. I - Vol. XLVI (per COPY) ..eveerveeerreereverasransnesenees $2.50
Vol. XLVII - present issue (per COPY) .vvreervecrrenernranes $9.00
Binders for The Decoralor ungasviivsassisiisivaisssi $13.00
Bibliography of early American decoration..................... $6.00
Standards for Member’s Craftsman Awards ................... $2.50

(Prices include postage and handling)

Make check payable to HSEAD, Inc., and mail to:

Lois Tucker
Box 429
No. Berwick, ME 03906
e ——— -
Schedule of HSEAD, Inc.
Membership Dues
Effective July 1, 1990
Guild Members v i ioamsmsmmsismmibissmes $35.00
Family Members (SPOUSES).....c.cccvivuvinssessareensasinancass $10.00
AsSOCIate MEMDBEIS .voveereiiiiecriciisieesnsresisesseesnmssesnssses $50.00
Business Associate Members .....ccceeveviiiievcinnienisisnnes $75.00
Benefactors o s eiassg $3,000.00

o e o ——

Future Meetings
Spring 1999  Butlington, VT April 23-25, 1999 (ESS)
Fall 1999 Batavia, NY September 23-25, 1999 (TES)
Spring 2000  Stamford, CT April 14-16, 2000 (ESS)
Fall 2000 Woodcliff, NJ Se pteér 22-24, 2000 (FSS)
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